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BIOGRAPHY
Alexander Anissimov is currently Conductor Emeritus of the National Symphony Orchestra of Ireland, Principal Conductor of the National Symphony Orchestra of Belarus, Principal Conductor of Busan Philharmonic Orchestra, Korea, and Principal Conductor of Opera Rostov-on-the-Don, capital city of the region where Beslan is situated in Southern Russia. 

After studies in Leningrad and Moscow, in 1980 he became principal conductor of the Bolshoi Theatre of Belarus in Minsk. With an interval of five years when he went to Perm, Russia, to be Principal Conductor, he held this position until 2002. While in Perm he conducted the first performance in the then Soviet Union of Prokofiev’s Fire Angel and Prokofiev’s War and Peace in the original version extending over two evenings. At the Kirov he conducted all the principal works in the repertoire of opera and ballet, and a new production of Madame Butterfly, as well as concerts with the Symphony Orchestra of the Kirov Opera. During the last three years Maestro Anissimov has regularly worked with the orchestras of St Petersburg Philharmonic. 

In 1995 he began a period as principal guest conductor with the National Symphony Orchestra of Ireland, conducting many concerts throughout the season in the National Concert Hall, Dublin, and on regular national tours to other cities in Ireland and the debut of the National Symphony Orchestra of Ireland in the Concertgebouw in Amsterdam. In the period 1994-1998 he recorded eight CDs for NAXOS with the Moscow Symphony Orchestra, the nine symphonies of Glazunov, all the ballets including Raymonda and the choral symphony The Bells. 

From September 1998 he began a period as principal conductor of the National Symphony Orchestra of Ireland. During the period 1998-2001 he conducted programmes which included Mahler’s 3rd Symphony, a complete cycle of Beethoven symphonies, all the symphonies of Rachmaninov, and music of Bartok, Messiaen and a season of Russian and French music. One highlight was the performance of Bartok’s Bluebeard’s Castle in concert as well as The Miraculous Mandarin and the Concerto for Orchestra. For Opera Ireland he conducted Verdi’s Macbeth, I Pagliacci and Cavelleria Rusticana, Shostakovitch’s Lady Macbeth of Mtsensk, Mussorgsky’s Boris Godunov and Puccini’s Tosca. For Wexford Festival Opera he conducted Tchaikovsky’s Tcherevitchki, Rubenstein’s Demon and Gomez’ Fosca. 

He is a regular guest conductor of the National Youth Orchestra of Ireland with whom he conducted among others Tchaikovsky’s 5th Symphony, Stravinsky’s Firebird, Mahler’s 2nd Symphony The Resurrection, Beethoven’s 9th Symphony and Berlioz’ Symphonie Fantastique. In August 2002 Alexander Anissimov conducted two complete Wagner Ring Cycles in concert performance with the National Youth Orchestra of Ireland in association with Opera Ireland. The first cycle took place in University Concert Hall, Limerick followed by a second cycle in Symphony Hall, Birmingham, UK. His Wagner Ring Cycles was acclaimed as the outstanding musical highlight of 2002 in Birmingham UK from Birmingham Post, and received the Allianz Business2Arts award in Ireland as the most outstanding arts event of 2002. He is Hon President of the Wagner Society of Ireland. 

Alexander Anissimov has the world as his podium. His work in recent seasons has taken him from Hamburg to Houston, from Berlin to South Australia, from Spain to Iceland. In these years he has also conducted symphonic programmes with orchestras in Germany, Italy, Spain and the United Kingdom. His plans for 2005 season include invitations in Germany, the Netherlands, Hungary, Australia, and Korea in addition to his work in Russia, Belarus and Ireland. In October 2005 Alexander Anissimov conducted the Orchestra of the Teatro Liceu in Barcelona in an all-Beethoven programme and in November conducted two concerts with the City of Birmingham Symphony Orchestra.

CRITICAL ACCLAIM

‘SHOSTAKOVICH SYMPHONY NO.10’ 
CANBERRA TIMES (AUSTRALIA) (19 JANUARY 2007) 

The 2005 Australian Youth Orchestra, under the brilliant Russian conductor 
Anissimov, gave a Canberra concert in the Great Hall of Parliament House during 
May that year with this work the major item on the program. A week later it was 
repeated at the Sydney Opera House where this live recording was made. 
One of Shostakovich’s greatest symphonies, it was written in 1951 soon after the 
death of Stalin, with this event a significant influence on its expressive content. 
In my review of that Canberra performance I commented on the powerful playing the 
conductor drew from his young instrumentalists in a realisation that was as exciting as 
it was memorable. This fine recording with its glittering sound has captured the 
commitment and excitement that I recall, and is a disc that can be highly 
recommended. 
BILL HOFFMANN 

(20 JANUARY 2007, SPECTRUM P.13) 

One of the things that gives Shostakovich’s music its particular edge and fascination 
is the way the music sits on the boundary between being totally about itself 
– ideas, themes and their manipulation – and being about something totally outside 
the music, like a secret double-coded message of enforced public celebration and 
personal repression. 
No work treads this ambiguous line more successfully than the Tenth Symphony, 
regarded as Shostakovich’s finest work. This live recording under Alexander 
Anissimov is admirable for its orchestral discipline and concentration, particularly in 
the brooding and extended first movement with some eloquent wind solos and in the 
quicksilver rapidity of the second. 
In the last two movements Shostakovich introduces his own music motto 
(D, E flat, C, H) but leaves open the question of whether this introduces a personal 
topic or refers back to ideas in the first movement. Brilliant playing from tomorrow’s 
orchestra. 
PETER MCCALLUM 

‘SHOSTAKOVICH SYMPHONY NO.10’ 
CLASSICAL CD REVIEW (USA) (INTERNET) (FEBRUARY 2007) 

A site for the serious collector 
Melba’s live recording of Shostakovich’s Symphony No. 10 is a commendable effort. 
The Australian Youth Orchestra gave its first concert in Sydney in 1957 and 
features the finest young Australian players; they give many concerts and tours. 
Alexander Anissimov has recorded symphonies of Glazunov and Rachmaninoff ... 
as well as other Russian music. This Shostakovich recording was made 
during concerts May 11-12, 2005 in the Sydney Opera House Concert Hall. 
Producers were Maria Vandamme and Ian Perry, Location Sound Engineer was 
Tony David Gray, and the SACD mix was by Richard Girvan and Ian Perry. 
The performance is excellent by any standards ... 
ROBERT BENSON 

‘SHOSTAKOVICH SYMPHONY NO.10’ 
LIMELIGHT MAGAZINE (AUSTRALIA) (FEBRUARY 2007) 
REVIEW SHORTS 

A worthwhile recording project by Melba showing our best young musicians led by 
the dynamic Russian conductor. 

‘SHOSTAKOVICH SYMPHONY NO.10’ 
4MBS CLASSIC FM PROGRAM GUIDE (AUSTRALIA) 
(MARCH 2007) 

This year the Australian Youth Orchestra is celebrating its 50th anniversary, one it will 
mark with a tour of Europe. The Melba Foundation has recently released on its 
“Melba” label a performance by the AYO, conducted by Alexander Anissimov, 
of the Symphony No.10 in E Minor of Shostakovich, recorded in concert in the 
Concert Hall of the Sydney Opera House in May, 2005. 
The 15 symphonies of Dimitri Shostakovich have been subjected to severe criticism, 
both political and musicological, since their first performances. The Tenth Symphony, 
while not escaping that scrutiny entirely, has fared better with the critics and has 
proved immensely popular with concert audiences. It’s a work to which I have always 
responded favourably, although I had some difficulty with the final movement as it 
was performed in my first acquaintances with it. It struck me as too lightweight 
following the sombre atmosphere and dramatic excitement of the other three 
movements. Several recorded performances over the past few years have happily 
reversed that impression, and this moving new reading by Alexander Anissimov 
strikes me as one of the most convincing I have heard. The tension of the long and 
deeply reflective first movement (26:37 in this performance) is very effectively 
maintained, and Anissimov does not allow the thrilling brilliance of the second 
movement to contrast too sharply with the darker drama of the movements which 
flank it. His treatment of the final movement is exciting and spirit-lifting, but it leaves 
– as well it should – uneasy questioning in the mind of the listener. 
I have been consistently impressed over the years by the extremely high standards of 
performance displayed by this country’s youth orchestras. I was not aware for a 
moment in listening to the AYO’s handling of the Shostakovich Tenth that it was a 
youth orchestra performance. That very high level of musicianship, combined with 
Anissimov’s dynamic reading of the work and superb capturing by the sound 
engineers of the acoustic of the Sydney Opera House Concert Hall, 
makes an important addition to the archive of Australian recordings and to the 
Shostakovich discography. 
MARVIN CRAWFORD
CURRICULUM VITAE

1947 Born in Moscow 
1955 Commenced studies at choir school in Moscow 
1959 Commenced studies at the Glinka School in St Petersburg 
1965 Commenced studies at the Conservatoire in St Petersbury 

1969-70 Period of military service 

1970 Commenced studies at the Conservatoire in Moscow 
1975 Appointed to Mussorgsky Theatre in St Petersburg 
1978 Debut with the Leningrad Philharmonic with the Mravinsky Orchestra 

1980 Debut as guest conductor at the Bolshoi Theatre, Minsk , Belarus with Mozart’s 

Don Giovanni 

1980 Immediate invitation as Principal Conductor, Bolshoi Theatre of Opera and Ballet, 

Minsk , Belarus 
1984 Conducted a tour in Moscow with the Bolshoi Theatre Belarus 
1985 Toured in Spain , Thailand and Hong Kong with the Bolshoi Theatrre Belarus 
1985 Appointed Principal Conductor, Tchaikovsky Theatre of Opera and Ballet, 

Perm , Russia 
1987 First performance in the Soviet Union of Prokofiev’s Fire Angel 

1988 First performance in the then Soviet Union of Prokofiev’s War and Peace in the 

original version across two evenings 

1990-2002 Returned to Minsk as Principal Conductor, Bolshoi Theatre of Opera and 

Ballet 

1992 First performance in former Soviet Union of Prokofiev’s Maddalena 

1993 First appearance at Wexford Festival (Tchaikovsky’s Tcherevitchki) 

1993 Conducted Don Carlos in Genoa to commemorate 500 years since the 

discovery of America by Christopher Columbus 

1993 Appearance with Orchestra of St Cecilia Rome; received the Leonard 

Bernstein baton for artistic achievement. 

1993 Worked with Mstislav Rostropovich in Spain , conducting Britten’s War 

Requiem in Seville and Bilbao 
1994 Conducted Rubenstein’s Demon at Wexford Festival, recorded for NAXOS 
1994 Debut at Concertgebouw Amsterdam with Netherlands Wind Ensemble 

1994 Debut at La Fenice Venice to conduct Boris Godunov 

1994 Conducted a recital with Montserrat Caballé at the Moscow Kremlin 

1994 Debut at Teatro Colon, Buenos Aires , Argentina 
1994-1998 Recorded for NAXOS with Moscow Symphony Orchestra all nine 

symphonies of Glazunov, all the ballets including Raymonda and 

symphonic poems, eight CDs 

1995 Appointed Principal Guest Conductor, National Symphony Orchestra 
of Ireland 
1995 Debut at Paris Bastille Opera with Evgeniy Onegin and the ballet Balanchine- 

Tchaikovsky 

1995-1998 Recorded for NAXOS with National Symphony Orchestra of Ireland 

all the symphonies of Rachmaninov and “The Bells” 

1996 Debut in Dublin for Opera Ireland with Verdi’s Macbeth 

1996 Guest conductor with Kirov Opera for tour in Korea , for Prince Igor in Seoul 
1996 Hong Kong International Festival to conduct Hong Kong Philharmonic 

at the invitation of Galina Gorchikova 

1996 Tour in Spain with Monte Carlo Symphony Orchestra and soloist Maxim Vengerov 

1996 Assistant to Valery Gergiev in USA tour of Kirov Opera. Conducted 

Prokofiev’s War and Peace at San Francisco Opera 

1996 Return visit to San Francisco Opera for Prince Igor 

1998 Conducted at Wexford Festival Opera (Fosca by Gomez) 

1998 Tour in USA with National Youth Orchestra of Ireland ( Milwaukee , 

Chicago , Boston , New Haven ) 

1998 St Petersburg Philharmonic inc Scriabin’s Poeme d’Extase 

1998-2001 Appointed Principal Conductor, National Symphony Orchestra of Ireland 
1999 Royal Liverpool Philharmonic Orchestra, Shostakovitch 8th Symphony 

1999 Staatsoper Mannheim , Germany , for Rigoletto 

1999 Staatsoper Hamburg , Germany , for La Forza del Destino 

1999 Opera Ireland in Dublin for Boris Godunov 

1999 Mahler’s 2nd Symphony The Resurrection with National Youth Orchestra of 

Ireland in Limerick, Dublin and Belfast . Soloist in Elgar’s Cello Concerto, 

Julian Lloyd Webber 

2001 Houston Grand Opera, Prince Igor 

2001 Received Honorary Doctorate honoris causa from the National University 

of Ireland for services to music in Ireland 
2001- Appointed Conductor Emeritus, RTE National Symphony Orchestra, 

Ireland 
2002 Appearances in Iceland with the National Symphony Orchestra of Iceland 
2002 Appointed Principal Conductor, National Symphony Orchestra of Belarus 
2002 Conducted two complete cycles of Richard Wagner’s “Der Ring des 

Nibelungen” in Limerick ( Ireland ) and Symphony Hall, Birmingham , UK 
2002 Founded the National Youth Orchestra of Belarus 
2002 State Opera of South Australia for Andrea Chenier 

2003 Berlin Komische Oper for Boris Godunov 

2003 Debut with Stavanger Orchestra , Norway 
2003- Appointed as Principal Conductor, Opera Rostov-on-Don , Russia 

2004 First ever DVD of Lady Macbeth of Mtsensk by Shostakovitch recorded with Teatro Liceu Barcelona is released by EMI 

2004 Oslo State Opera for Cinderella 
2004 Premiere of new production of Lady Macbeth of Mtsensk in Rostov 

2004 Debut with CBSO City of Birmingham Symphony Orchestra 

2005 Conducted Memorial Concert for Beslan, National Concert Hall, Dublin 
2005 Appointed Principal Conductor, Busan Philharmonic , Korea
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